
It’s been interesting to listen to all the sessions yesterday and today and what has 

been very interesting for me is that everyone who has come up here; organizations, 

publishing houses, government, non-government, illustrators, writers; Tulika has had 

linkages with all these organizations down the line.  And gained from it, learned from 

the various experiences, we’ve been able to share our experiences and what strikes me 

is that it really the content, the multi lingual content that we create that really connects 

to so many different things going on in the field of children’s publishing.  And we really 

see ourselves as part of the continuum.  It started with NBT, CBT, Eklavya and regional 

publishing of course has always had children’s publishing of one kind or the other, 

children’s magazines and sin some states much stronger than others;  Hindi of course 

because NBT has gone on for a very long time.  And we kind of came in as a specialized 

independent publishing house in 1996.  So it’s been a long time and as I said really no 

precedence; we had to kind of find our own feet, find ways in the Indian context.  So 

what do we have to do; all of us, the team that started it, we were primarily English 

speaking, studied in English medium schools, very urban.  The reading experience was 

entirely western but felt very strongly about children needing quality content in the lan-
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guages.  So we were very clear when we started that we will publish books in languages 

and English.  And translate first in the language we were familiar with.  And that’s how 

we started and as I said as we’ve grown and really have interacted with so many dif-

ferent organizations and people and it really comes because the kind of content; today 

we had some arguments and disagreements about where we came from; books should 

be cheap, should be expensive, should reach all the children in the country, in all the 

different languages.  I think what becomes very clear that in a country like India, it’s 

impossible for any organization; that’s NBT’s role not the rest of us.  What we decide 

to do, the space we create for ourselves and why our publishing is different-.  And I 

don’t see why we have to do what everyone else does.  Finally the focus has to be on 

the content, quality content and I take the point that it is all about reaching and if it 

becomes like a campaign, then it is a problem.  

Content does get affected unless there is a kind of understanding, reflection, and ex-

perience, expertise that goes into it like in an organization like Eklavya that has had 

a long history.  And it came together as a certain; with a certain philosophy.  And that 

kind of thing was very inspiring for Tulika.  

I come from a teaching background meaning I taught in the Krishnamoorti School, 

so it was not as if I had access to those kinds of children’s books from which ones I 

had in school and taught children from these books and was just amazed at the sheer 

creative possibilities that books opened up, children’s books of any kind.  For anything 

one could find a book and I really enjoyed that process of connecting what is being 

taught in the classroom with these books.  Because in the words of writers and work of 

illustrators, there was so much that you could convey, you could teach, like somebody 

said the teaching moments that a book gave you, I think are precious.  And also in the 

Krishnamoorti School, naturally the teachers taught in the languages, songs and all 

songs and rhymes, because they knew.  Whereas I didn’t know.  I came from that gen-

eration which really fell between two stools, you don’t know English, you don’t know 

your own language and felt very strongly about it.  And also felt that there were just no 

Indian books; I kept saying that I could do project on the Amazon forest, but I couldn’t 

do a project on the Ganga.  For which I had to do research, to make child friendly kind 

of little books or notes, give it to children and then get them.  So really I did use NBT 

books, but they had their limitations.  And I must say kids were privileged children and 

had access to good books in the library, in their homes, so they didn’t quite respond 

to those kind of books, the NBT books, some of them yes; you know the Mickey Patel’s 



and K.G. Subramanian’s, all those are timeless, they are classic books and that they 

did but not Manjula Padmanabhan, all those early books.  So that was where I came 

from into publishing after which we moved to Delhi and I taught at the Sardar Patel 

Vidyaylaya, which is a Hindi, bilingual school up to class five and that convinced me.  

My children went there, I taught there and I taught in Hindi, I taught English in Hindi 

because children would all speak English.  It just happened so naturally, Hindi was my 

second language and of course thanks to Hindi films and Hindi songs, you kind of took 

to Hindi easily.  And when I heard the kind of atmosphere which Hindi created in that 

school, it was very exciting for me and very glad that my children were growing up in 

that atmosphere and that kind of convinced me about bilingual publishing.  

So the first two, three books; the first book was Line and Circle, Number Birds both 

bilingual books in three languages, Hindi, Malayalam and Tamil.  And the third was 

Hindi alphabet book, K se Kapde Kaise, that was in 1996.  Let’s go through the slides, 

I have tried to give you a picture of what our publishing is all about, the multi lingual 

publishing and we do publishing just English; it’s only for the younger children we do 

multilingual publishing and maybe you will get an idea of what I’m talking about.  

Why these connections? Why we look at things the way we do.  So that’s Tulika’s logo 

and a common enough sight and that was the idea of our books, that it will have the 

same kind of delightful association for children.  Tulika means the feather quill used 

for writing in the olden days.  Ours dips into the old and new to give children a sense 

of their place in the world.  Tulika’s multilingual books address the needs of children 

growing up in a multicultural, multilingual world.  They offer a range of experiences 

that are inclusive and representative of different childhoods of different social milieus of 

different cultural contexts.  And here I’d just like to pause and say that our publishing is 

informed by our translation into doing books in the languages.  Because it just seemed 

very incongruous; because you are thinking of a different kind of read; that’s a very in-

teresting kind of experience.  I think if we had published just in English, you do think of 

children of a certain kind.  But when you are translating that content into different lan-

guages, into Tamil, into Hindi, especially into Tamil and Malayalam, there are really no 

children’s books.  Malayalam of a certain kind, though everyone talks about the kind 

of rich children’s publishing in Malayalam, I have problems with it.  So that itself is a 

learning experience, just the kind of translation you do, the context.  So the context is 

immediately kind of informed by that; that you couldn’t have one that distances the 

child.  And for me what emerged from that wasn’t something that one decided one but 



that instinctively felt that the children, if you’re talking about a certain cultural context, 

locating it in a certain background and all children should relate to it.  And what it 

really meant is that children in say government schools should be able to relate to it 

without being distanced or alienated or aspiring to something that they didn’t have and 

children outside it would naturally relate to it because the way it’s written, it’s presented.  

So as far as I would say there is no gap there.  So really had to close that gap and this is 

the way one can do it not by producing these English books for a certain kind of reader-

ship and then translating them because I think there, there is a problem; because there 

will be many problems that will come up if you keep the reader in mind, a certain kind 

of reader.  So that’s fifteen years of Tulika, that’s part of a poster that we did and that’s 

all the characters in Tulika’s world.  So 3 to 6 years, the categories are bilingual picture 

books in English plus 8 languages for 2 -8 years.  Picture books in 9 languages for 2-8 

years.  Fiction for 8 plus in English.  Nonfiction for 8 plus English.  Teaching resources 

in English.  The picture books are published in nine languages, English, Hindi, Tamil, 

Telugu, Malayalam, Kannada, Marathi, Gujarati and Bengali. In English we have 200 

titles.  That’s the list; I’m not going to go through it.  But we really have built up quite 

a list of books in the various languages, and that is our biggest strength.  And these are 

the books which I told you about, 1996; the first books we published.  

The stories and pictures, text and images in the books across categories are culturally 

distinct.  The books reflect a diverse, contemporary ‘Indianess’ rather than a dominant 

Indian identity.  There is a distinction and that has always kind of informed our choice 

of books and pictures, texts and so on in any category.  The picture books translate into 

nine different languages, gives us access to stories not only from different languages 

but different cultures as well.  The books convey a multilingual sensibility that reflect a 

strongly rooted and inclusive culture.  Meaning it is almost natural way that happened.  

In the last 15 years, we have worked with 115 authors, 56 illustrators, 4 photographers, 

102 translators and 30 interns.  The fabulous galaxy includes writers, poets, thinkers, 

activists, teachers, artists, each opening up and extending our understanding of chil-

dren’s books.  That has been very important.  Working with different kinds of people, 

with different kinds of skills and it’s not always as if we get a finished manuscript, we 

don’t, most often we don’t.  It’s just an idea.  And then you really have to work on it and 

what we kept in mind always is that it has to be translated, this is the kind of sensibil-

ity we want conveyed to that and that is the focus when we work with the illustrators 

too.  Translation allows us to look beyond a single literary tradition of writing stories 



for children.  Languages are embedded in the culture of the region and when translated 

sensitively the stories are truly enriched.  I can give you any number of examples; this 

was a story in Kannada and so even the illustrations, everything follow a certain style.  

Often we don’t have to say it has to be like this or like that, it just happens and we of 

course guide the whole process along. 

In an editorial, that space is very important when we develop content.  I don’t think 

it can be just the writer, the illustrator and then it’s published, the space where their 

editorial inputs and that when it’s collective.  In our case we have an editorial team, you 

discuss, you agree, you disagree; that process of clarification is really very important, 

valuable.  And I think that shows in the books that it’s not just one person’s vision but 

it’s more than that.  These are stories that talk of different realities, different childhoods 

and make the books intrinsically more inclusive.  When I say different childhoods, it is 

amazing that because of the kind of books we do, we have been part of groups discuss-

ing for children, marginalized communities.  

I’m thinking of a project of Anveshi, they were creating books for Dalit and tribal 

children in Telugu and Malayalam; it was a huge learning experience.  Because you’re 

whole concept of what a children’s book is, what are children’s stories, what is age ap-

propriateness, everything is turned on its head.  If some of them are written by writers 

belonging to those communities and it is talk of rape of their mothers, sister, drunkard 

father, it’s all part of a story.  Folk stories do tend to be; for example I think Malayalam 

one of those communities, full of food images, very difficult to figure out what that 

story was all about.  And then when discussing and consulting people and so on, it 

turned out that was a region of great food scarcity.  There is just no food, so the whole 

thing was about hunger and that’s what the stories reflected and so on; and which you 

would kind of shy away from children’s books, touching on those topics.  But Anveshi 

has gone ahead and published all those books in Telugu and English and Malayalam.  

And we are doing them as single language picture books, which they put together as 

a collection and for us the thing was that if you take each of those stories and make it 

accessible to children outside those communities because I think that is so important 

and not that those children read about their stories which they need to see themselves 

in the books.  But it’s also other children reading it, not with a sense of it is the story 

about ‘poor things’ but much more as a story of a different childhood, clearly it is about 

a different childhood.  That continues to be a learning experience and a huge challenge 

how to change that.  



There was one translator, the current book that we are doing, The Neem Tree; it’s a 

Dalit writer from Andhra Pradesh.  And the translator said, because it is a drunken 

grandfather who is constantly smoking beedi and she said I won’t translate smoking 

because smoking is bad for children. There is a point there, but then we said no, that’s 

not how we see it and if you don’t want to translate, we respect that, you can drop the 

translation but we need that kept in.  So those I kind of decisions you have to take, it’s 

not just one thing that applies across; smoking is bad, smoking is bad for health - who’s 

health?  Which child are you talking about?  Which child’s story are we referring to?  

So these kind of questions come up all the time.  Through translations the stories reflect 

the presence of an Indian language in the English and the English language in the 

Indian language used.  The books in Tulika’s Word bird series do this literally.  Birds 

streak across the page explaining the meanings of certain words used in the story in 

the original language.  So we have all these words we don’t italicize them, we don’t give 

a glossary at the end, it’s part of the story.  It was Salman Rushdie’s books apparently 

which first did away with glossaries and italicization in India.  And no reason why chil-

dren’s books; and children actually do it very naturally.  I think it’s italics and glossaries 

that confuse them a little more because they are used to growing up in a multilingual 

environment, hearing different languages which they may or may not understand, but 

they know how to deal with it.  It is not incomprehension, it is not.  They can under-

stand in context.  This is a book we did in 16 languages, once step ahead, same book 

in 16 languages.  To quote author and illustrator Manjula Padmanabhan, Saying ‘can 

you find me?’ In 16 languages tells us a lot about the many and different cultures in 

our world.”  It’s amazing because there is no ‘I’ in some languages.  There really isn’t 

because it’s always a collective.  So then what do you do with the ‘I’?  And that tells you 

so much about that culture.  If a teacher or a parent bothers to go into it a little more, 

I mean we haven’t given notes, we’ve just given a general note in the end but those 

are the kind of things that you learn.  And believe me, we as adults learn much more 

when we deal with children’s books and content for children because everything has to 

be pared down, distilled down to its clearest form.  There is no room for ambiguity, I’m 

not saying everything has to be black and white but what I’m saying is what you decide 

has to be very clear.  Your confusion can’t show in the books or the writers or the illus-

trators.  So that is a constant, so you really have to clarify your mind as you go along.  

This book, we’ve sold rights to the US and Canada and Germany.  They really were 

thrilled, Germany, can you imagine a country like that and a very mainstream large 

publishing house bought the rights because they were then grappling, I think this was 5 



or 6 years back; with the whole problem of multilinguality because in the west we have 

been participating in international book fairs, it’s always multi culturalism and if the 

story is about a child from a different culture, meaning it’s an almost stereotype kind of 

picture of multiculturism in the books, of course there are books and books by and large 

if you look at it.  And now came the issue with more and more immigrants in different 

countries, the problem of immigrants coming in, identity politics, language has become 

a big problem and the German publisher told me that the teacher in a mainstream 

school has to deal with so many different languages.  And a book like this opened up 

that, meaning at least that yes; we know you speak a different language.  Otherwise 

it was all about making those children learn German because they couldn’t cope.  Of 

course it happens in India and what really dominates here is at least you can start that 

dialogue.  That’s what this book does and that’s what books do.  It opens up that space 

for discussion, in whatever area the teacher or parent feels strongly about.  Maybe they 

don’t and they miss it, that’s all right.  And then to the US and Canada, they’ve done a 

fantastic job because they have all the languages and they have a kind of nicely given 

explanation about indigenous languages, the languages that came in from outside and 

it’s really a beautiful book.  Like translations different visual styles allow for infusions 

and transfusions to enrich the story in a picture book.  

Adapting folk styles in picture book illustrations often transforms conventional picture 

book design and creates strong narrative effects.  Now this was a story that a writer 

had taped from this Madhya Pradesh tribe in way back, I think this is one of our early 

books.  The story was retold based on that and the video had the wall; there was this 

Guna Baba who painted pictures on the walls.  So the video was used by the illustra-

tor, Uma Krishnaswamy to illustrate these pictures.   It’s a story of creation, the kind of 

wacky, all kinds of things come into these stories; the way God is referred to, all that 

is really captured beautifully in this style of illustration.  That’s Panchatantra series 6 

books, bilingual and each using a different folk tradition.  It’s Only a Story, is a chain 

story by the story teller Cathy Spagnoli and it is wonderful to discover that the Warli’s 

had this drawing in a chain and it is nice to see the story and form coming together.  

This of course is by somebody from IDC faculty, Nina Sabnani where she collaborated 

with artists, meaning these were artisans from the Kutch area who worked with textiles 

and she’d made an animation film, we made a book based on the film, and this is part 

of our looking at art series.  We thought it was an art form, so it is after Hussein, Ravi 

Verma, Amrita Shergill and so on in that series.  This is the sixth book in that series, 



Stitching Stories, the art of embroidery in Gujarat.  So it is their story Rani Ben and Negi 

Ben, the two artists who do this, it is in their voice.  And why they are artists? Because 

their concerns are raised exactly like artists.  Meaning we didn’t take up the manuscript 

with any kind of preconceived, or watch the film without any preconceived notions.  

But what comes across, is that they are artists, they are responding constantly to what 

is happening around them; whether it is the earthquake, whether it is the displacement 

from Pakistan into India or the water crisis, political events, everything is reflected in 

their work.  Nina’s other book Home uses the Kaavad form and technique, some of you 

may have seen it there, wonderful book.  It opens out in panels like the Kaavad, but the 

traditional story telling form creates an interactive book with contemporary look and 

feel and it can be used anywhere.  And now there is a Danish publisher who wants the 

book and we are now talking about changing black hair into blonde hair which I don’t 

agree, Nina has said why not.  So that is going on but because it is going to be used the 

structure is finally a very traditional form from India - a story telling box really and 

children relate to it immediately.  They tell their own stories almost as soon as they see 

something like this; it seems to invite that kind of interaction from them. 

Children’s books offer the space to bridge the gap between knowledge and imagination 

in exciting ways.  In wordbooks, in beginner readers - well these have worked really 

well and these came out of my being part of a committee in NCERT to develop begin-

ning readers.  When you are part of discussions like that, you realize challenges, Anita 

touched on some of them.  The kind of challenges because the content creators of the 

people who are writing were teachers, many of them, Sushil from Chakmak was there 

and people who had the experience of dealing with children speaking different lan-

guages, different dialects, different religions.  So what is the kind of you know, you can’t 

have that name, you can’t have this name in that community, this community’s name 

is not considered.  So these books are going across.  You have to take into consideration 

all those things.  The series is out, called the Barkha Readers and Dr. Krishna Kumar 

was telling me that after the books were published, they did it in Urdu too, a group 

of Muslims came and said that we can’t teach children like this because it is about a 

child who drops a glass of water and then starts playing with the water.  So these kind 

of things, very rigid views, when a body like NCERT or NBT publishes, these considera-

tions are definitely; and I think as publishers all of us do but that is a decision we take 

depending on the kind of publishing we do.  These are considerations that come in and 

constantly.  So then I came back and started discussing how can we do a set of readers 



which have no cultural markers of any kind.  It should be a character that belongs, 

it’s easy to create a cartoon character, fantasy character but something closer.  And so 

the Thumbprint and this of course was inspired by Arvind Gupta, wrote to him and 

he of course said go ahead create your own characters and so we did.  Thumb Thumb 

Thambi and Thumb Thumb Thangi were the two characters in this and it’s very simple 

storylines and just one line of text.  It’s been reprinted in various languages and being 

used as readers and the feedback is, it works very well.  It was the interaction with the 

NCERT group which really led to that kind of opening up of one’s mind.  

In the read and color books - these are the books that in the series; the first four in the 

series and under the banyan series that we did with NBT.  Of course there had to be a 

lot of begging in the sense, please take our books, do them in all the other languages, 

we can’t do them in all those different languages.  So I thought there could be a way of 

us doing certain languages and NBT doing the rest, not so easy.  The director then was 

very supportive, thanks to him and the initiative taken then.  All the books in 22 lan-

guages have happened.  And incidentally we have co-published with NBT, Pratham’s 

Read India program with 8 of our books.  It was because they requested us to also do 

Marathi, Gujarati and Kannada that we got into it.  Earlier we were just doing the other 

languages.  And later they wanted Bengali so we started doing Bengali too.  

So Read India was launched with Mahasweta Devi’s Why Why Girl.  And we have 

worked with Karadi and they did the audio books and we did the printed books.  And 

that series is still one of the most popular series, the Under the Banyan series.  We’ve 

worked with Tara, we started a distribution initiative together because we were all really 

in the same boat, struggling and co-published with Eklavya.  Eklavya has done several 

of our books in Hindi and that kind of thing is so important because each language 

comes with a certain set of attitudes towards children’s books, children’s writing.  And 

when these kind of crossover to the other language through translation I think there is 

a lot to be learned.  

That kind of reading is really enriching because one a set of books Eklavya has taken 

is Suniti Namjoshi’s Aditi adventures.  She is a feminist writer, a poet, a fabulist and she 

has written for children.  So there are many kinds of books, books that make you think 

and excellent writing.  When they did the books in Hindi, Arvind Gupta wrote back 

congratulating them saying, what wonderful books, I’ve read her in English and now 

writing for adults and I’m so glad that these books are there in Hindi for Hindi speak-

ing children.  So also Bhopal Gas tragedy, we did that book; Eklavya has translated it 



and brought it out last year.  After NBT, Karadi, it was Jyotsna Prakashan who also did 

Aditi, Sunithi is a Marathi writer, maybe that was the interest but now they have taken 

picture books too.  Then we had co-publishing with Bharathi Puthakalayam in Tamil 

Nadu, with AID India in Tamil Nadu, Bala Sahitya Institute in Kerala.  Bala Sahitya In-

stitute really lots of resistance from people in Kerala from children’s publishing writers, 

illustrators, why do we need books from them when we have so much.  That is precisely 

what I’m saying.  There was a lot of talk about how we are ignoring language publish-

ing, that there is so much we get from them, so much happening there.  If you go into 

it, there is not much happening other than Hindi, Bengali because there are always 

well known writers who would write for children, almost natural.  I know Malayalam, 

so I’ll stick to Kerala, but this is my impression about many other areas in the country.  

That the content maybe politically correct and progressive and so on, like it is in Kerala, 

because it is a very politically aware region as you all know and literate.  But really very 

feudal.  The attitude is there in the writing, it is so patronizing all the time.  It is always 

about informing, instructing, teaching you because it came from cases, teaches and 

scientists.  It was very agenda driven, which is fine; I’m all for it, that kind of grassroots 

campaign is fantastic in Kerala as what it is today.  But you can’t be frozen in time. 

Two years back, Matrubhoomi wanted to start publishing children’s books and the editor 

who is a friend told me, a writer himself, he said I want to bring back all those Russian 

and Chinese books.  And I said my god! That’s over you know, there is much more hap-

pening.  And look at what is happening and you can’t be stuck in that.  A lot of those at-

titudes we find while translators translate meaning even attitudes to the language, the 

correctness of the language, no taking liberties with the language.  There is so much of 

creativity in Indian writing, in the different languages that is not allowed in children’s 

languages except for Hindi because there have been Hindi poets and so on who have 

been writing.  You need a certain tradition of children’s publishing for that kind of il-

lustration, that kind of writing to come in, which others haven’t had.  You will find that 

they really are stuck and how is that going to help children reading in those languages 

any way.  Yes, they will read in their languages, they love reading in those languages.  

I’ve had arguments with friends in Kerala because we grew up reading those books, 

what’s wrong?  But  times have changed is my point and why can’t you look outside, 

why should it be so inward looking all the time.  Just as English publishing, we as English 

publishers have gained so much from working in the languages, I think there should 

be that attitude in language publishing to.  So these are the other categories, these are 



bilingual picture books.  These are some of the inside pages, clear wide space, large font.  

On Anvesha’s invitation for the Anvesha Book Fair, I did a workshop for teachers in 

Guwahati.  It was intimidating, they didn’t know the language, I was speaking in Hindi 

and English but had a presentation.  It was enough, I could see them, their whole ex-

pression changed just looking at the pictures.  When we started they said we want only 

Assamese stories in the Assamese language, we don’t want because we don’t have that.  

And that’s what our children like, their minds were made up.  But as I went along, short 

books and so on one could see the next day they came up with we need bilingual books.  

And my point was one of them said that we can’t ourselves read English so it becomes 

precisely.  You know a little bit of English, so you learn as you go along.  I think that is 

happening in a lot of’ because it is very simple.  Reading in a familiar language and 

then reading in the other language, it kind of follows naturally.  

Magic Feather is by Roma Singh who interned with us, a student of IDC and all the 

other books.  Mukund and Riyaaz is Nina’s, Ju’s Story is from the Anveshi Project written 

by a known writer, Paul Zakaria.  This is fiction for 8 plus.  Aditi adventures, that’s one 

of our new books Beyond the Blue River, Mayil will not be quiet! A delightful book about 

this little girl, Mayil from Tamil Nadu, Kabir the Weaver Poet, Just a Train Ride Away 

won the Bala Sahitya Akademi’s award last year.  Enchanted Sarang is a collection of 

stories from Kashmir.  We’ve started doing these collections here.  Water stories from 

around the world, again it’s a collection and at the end we have the water timeline 

at the end of the book.  Nonfiction we have the Where I live series, Aiyappan and the 

Magic Horse - it’s about children in different communities and their growing up and we 

did this book way back in ‘98 or 2000 or something, Suresh and the Sea which is not 

here and nothing happened, the book just didn’t sell; just a few books now and then 

somebody saw this book and proposed Heena and the Old City, which is based on a film 

which is about a little girl Henna growing up in old Delhi, the zardozi community.  So 

ideas kept coming, we kept doing it, but now that we have 3-4 books, schools are taking 

it. Seeing what they are all about. It’s History, Geography, culture all those things in the 

same book.  Aiyappan and the Magic Horse postcards or mural is about an exchange 

of postcards between a child in Bhutan and Bangalore.  My Friend the Sea was done 

during the tsunami, somebody talked about books being used, Pratham; in a disaster 

and this really came out of because a group of people met and said we need a book 

where we can help children talk about the trauma of the tsunami.  This is a nonfic-

tion looking at our series, the 4 books Stitching Stories, Tree in my village was the first 



book that we did in the series.  These are the nonfiction books, different kinds; we use 

photographs, we use illustrations.  That’s the forthcoming book, India through festivals; 

it’s a whole series we are looking at, we have the content because we had done diaries 

in the early days to keep us going for corporates and so on and that was always India 

themed.  So the first one was festivals, then we have India through food, India through 

art, India through music and so on, there’s a whole series we have planned.  These are 

the nonfiction teacher resource books.  Rooted in the Indian context, with innovative 

concepts and ideas in a variety of themes, richly visual books inspire a range of original 

resources.  The books in English and other languages including bilingual books are 

being used in text books for NCERT, I discover Tamil Nadu and Karnataka, government 

as resource for reading programs, both bilingual and single language books.  As supple-

mentary readers in preprimary to middle school.  Online audio books, books in braille 

and English, Tamil, Kannada and Bangla.  Tactile books for slow learners.  Books Plus 

from Mother Earth, this is a craft based merchandise that we are developing.  Digital 

adaptation, that’s the newest and people are coming to us because we really haven’t 

gone out looking for them but it’s because of the content. 

We have the content, people see opportunities come to us, and I think it’s great, t-

shirts, mugs, what have you because it is about taking over that space which has long 

been filled with Walt Disney and Barbie and everything else, I mean global brands.  If 

we have our own characters and names in that space, great; I think it is an important 

space which we have to take over.  And now Tulika’s latest release, a multilingual book 

of nursery rhymes Oluguti Toluguti seamlessly crosses over to the digital world.  This 

book has 54 rhymes in 18 languages in the original as well as English adaptations, 

they are not translations but close to it and with English transliteration and the Hindi 

transliteration which is closer at the end.  Thank you.


